90

VERANDA

INTERIOR DESIGN BY RAUL CABRA + LANDSCAPE DESIGN BY RAUL CABRA AND MICHAEL SLEDGE
PHOTOGRAPHY BY JOSE MARGALEFF + STYLING BY RACHAEL BURROW ¢+ WRITTEN BY CELIA BARBOUR

FLORALS SOURCED BY FLORES RUDAS PLANTAS RUDAS.

designer RAUL CABRA'S |
“ex-hacienda” in Oaxaca

would be a raconteur for
the ages, telling tales of the
Aztecs, Herman Miller, a pig
farm, and organic sculpture.

A cascading sansevieria
fiber chandelier (Angela
Damman) floats over the
receiving hall. oPPOSITE:
Homeowners Raul Cabra
(left) and Michael Sledge
with Rey, an American
quarter horse, in the
agave-lined courtyard
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—— Architecture & Decoration

DONE BY HAND—THE
WATER FOUNTAIN, THE
TILES, THE FIREPLACE.

NO MACHINES ALLOWED.”

—HOMEOWNER AND DESIGNER RAUL CABRA

INSOME WAYS,

ahouse is a container for people and their objects. But it’s also a
repository of culture, history, memories, and craftsmanship. For
designer Ratl Cabra, these intangibles are the real treasures held
within the three-foot-thick stone walls of Ex-Hacienda Guada-
lupe, a property he bought with husband Michael Sledge in 2007.

Thought to date to the 1700s, the house’s precise history is
unknown: At one point it was a pig farm. By the time Cabra and
Sledge acquired it, it had been half-empty for 60 years. (It’s called
“ex”-hacienda because most of its acreage was redistributed
during Mexican land reform.) “After we bought it, Michael would
say to our friends back in the States, “We are now the proud
owners of a pile of rocks in the middle of nowhere,” recalls Cabra.
“We spent two years living in a demolition site, just putting in
plumbing and electricity, leveling the floors. The courtyard was
dirt. Often  wondered, Why the hell did I do this?”

e |

"ALL OF THE WORR WAS "}
|
|

|

CLOCKWISE FROM ABOVE: Vernacular wire
table and chairs in the citrus garden. * An
early 1900s portrait (which Cabra found
in the house) watches over the kitchen
from an ayacahuite wood counter. * The
family room’s 1950 Arturo Pani-esque
glass tables converse with clay heads by
ceramicist José Garcia Antonio and a
limewashed pine sectional. oPPOSITE:

A 1957 Eero Saarinen tulip table and Arne
Jacobsen Ant chairs mix with an 1800s
grocery shelf in the reimagined kitchen.
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The work itself offered an answer. “All
of it was done by hand—the water foun-

For the ex-hacienda, history served less
as a blueprint than as a guiding spirit. “We
used imagination to reconceive its glory,”
says Maria Claudina Lépez Morales, an
architect who oversaw the construction of
the patio and kitchen. One design objective
was to open up the hacienda to its setting,
both literally and figuratively. The origi-
nal structure had only two windows in its
exterior and no outside views, says archi-
tect Ileana Luciano, who designed new
openings. Now sharp sunlight and deep
shadow play across the hand-limed interior
walls. “Priority was also given to the beauti-
ful views of the valley,” adds Luciano, “while
the windows’ depth creates an atmosphere
of peace and privacy within”

Furnishings braid together diverse
threads of Mexican history. Renowned
curator Ana Elena Mallet opened Cabras
eyes to the country’s little-known 20th-cen-
tury design movements influenced by
European and North American artists
who flocked here in the 1950s and ’60s,
by Herman Miller working with weaving
workshops in Michoacén, by the chapel of
a monastery near San Miguel de Allende
designed by George Nakashima, and by
the impact of Arturo Pani’s Hollywood and
“Acapulco style”

“There is nothing pure in Mexico,” says
Cabra. “Everything is up for grabs.” Thus
the hacienda’s courtyard decor, which
includes Bertoia chairs and a Florence
Knoll table alongside hand-crocheted
hammocks from Campeche, equipal
chairs from Michoacan (their barrel-
shaped design dates to Aztec times), and
pots from a nearby village finished in
traditional green glaze. Even the plants
celebrate the region; Cabra and Sledge
“foster” rare agaves acquired from Oaxaca

tain, the tiles, the fireplace,” says Cabra, “ W E USED City’s botanical gardens, alongside cacti
who teamed up with regional architects, and other local succulents.
artisans, and builders to restore the IMAGI NATION Dramatic contemporary objects intro-

structure. “No machines allowed.” After T O R E C ONC E I V E duce natural textures into the mix. The

all, it had been artisans like these, with

shaggy lantern in the receiving hall, for

their deep knowledge of indigenous IT S GLORY.” example, is made from leaf fibers of the san-

materials and methods, who had lured
Cabra to Oaxaca in the first place. Back
in 2005, when he was teaching design
students in San Francisco, Cabra brought
his first group here to study one-on-one with local makers, then
apply those techniques to contemporary works. “Oaxaca pre-
serves an amazing living repository of pre-Hispanic traditions
and customs,” says Cabra. “It is one of the most fascinating,
layered, and complex places I've ever known.”
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—ARCHITECT MARIA
CLAUDINA LOPEZ MORALES

sevieria plant. The wall hanging in the pri-
mary bedroom is formed from simple agave
scrub brushes. The stool in the bathroom
is a hand-lathed mesquite stump. Cochi-
neal, a bright red dye derived from insects, helped make Oaxaca
wealthy in the 18th century when European elites went crazy for
the color. Cabra pays homage via the red rug in the living room.
“The ex-hacienda has become the physical manifestation of
what I do for a living,” says Cabra, who Continued on page 114

Elemental Beauty

CLOCKWISE FROM TOP LEFT: Outside a bath, 19th-century church shelving
with pots of fragrant night-blooming jasmine. * Cabra, Sledge, and
resident Dalmatian Mr. James in the living room. * The dining room’s tile
flooring was inspired by surrounding agave fields and starry nights. *
Oaxacan firepits used for making tortillas sparked Cabra’s design for the
mesquite wood bedside tables. opPOsITE: Mr. James lounges by vintage
William Spratling tropical wood and leather chairs in the central corridor.
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ESTATE OF ARTIFACTS
Continued from page 94
now works with craftspeople all
over Mexico to create contempo-
rary objects, then brings them to
the public through his retail space
in Austin, Texas, La Embajada, and
design company, Oax-i-fornia.
Tying together the interiors are a
handful of recurring themes. Cabra
and Sledge have eight dogs (“They
all came to our door;” he says. “I don’t
know why; this is just how it is.”);
they are joined by a pack of canine
statues, weavings, and images that
turn up in several rooms. A devoted
equestrian, Cabra also pays tribute
to horses, charros, and saddlery
through design. Anafres—portable
cookstoves—and parteras—birth-
ing chairs—inspire updated fur-
nishings. In the primary bedroom,
for example, Cabra designed the
bedside tables after the former; the
bench at the foot of the bed echoes the latter.
Agave, too, is a prominent theme. Its shape
inspired the pattern of the tiles in the dining
room, and its fibers are woven into lampshades
and textiles throughout. Indeed, agave is respon-
sible for the latest turn in Oaxaca’s fortunes. Once
ahumble beverage brewed and drank by peasants,
mezcal is now big business and Oaxaca a prime
source. “All of a sudden we are living in the Napa
Valley of mezcal,” says Cabra.

Mesquite wood and
oxidized metal warm the
lime-washed primary bath.

To preserve what matters while welcoming
change—this has been Cabra’s lifelong mission.
So even as he and Sledge assume the role of
guardians of the property’s history, they are
also celebrating its new identity as a wellspring
of creativity and innovation—a site where they
host design conferences, writing retreats, and
culinary collaborations. “It’s a big experiment,”’
says Cabra of the ex-hacienda. “This has become
a fun, unpredictable place” 4

THE JEWEL OF POLANCO
Continued from page 106

A room with its own transformative magic,
“the dining room feels like a marvelous cabinet,”
says Weisman. “There are four hidden doors—the
walnut panels pivot open to my office and Andrew’s
studio.” Yet it’s the spellbinding chandelier that
arrests the eye. Designed and handcrafted by
Fisher, it is a one-of-a-kind piece he created for
the space. “Andrew sculpts the coral in clay, bakes
it, then gilds it with 23-karat white gold leaf from
Italy,” says Weisman. “It’s then strung with beads
in rock crystal and tigereye.” Like the golden egg
atop the table in surrealist Leonora Carrington’s
painting, this luminous piece is the jewel of the
house. “It’s the exuberant center of the spiral of
the apartment, the core through which we move
through all day long,” says Weisman. “We love
having this spectacular statement””

Many pieces from the pair’s Fisher Weisman
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Collection of furniture and lighting adorn the
space, adding another deeply personal layer. In
the dining room, guests gather around the Gilded
Cage dining table, here with a custom top in blue
tigereye from India. In the living room, the Sevilla
game table also serves as an intimate spot for
dinner, and suspended above is a Windowpane
lantern, handcrafted in steel, papier-maché, and
handblown glass. “Andrew’s education is in jewelry
making and sculpture,” says Weisman. “That’s why
our chandeliers have such a jewelry-like feel”

In “The House of Glances,” one of Mexico's most
lyrical poets, Octavio Paz, wrote, “El corazon esta
un 0jo/ The heart is an eye.” That is the lens for
this home. “Andrew and I have been fortunate
in our 80 years together of having lived in a lot
of beautiful places,” says Weisman. “There’s an
energy to this apartment—we literally say five
times a day, ‘I love living here! It’s the quality of
the light—it just glows inside.” 4

—— The Sourcebook

ATMOSPHERE OF EXUBERANCE

Pages 22-23 Arbol de la vida candle, 100%
Silk. Antique Rosary beads, Lolo French
Antiques. Page 26 Antique Spanish trestle
table, Maison de France Antiques.

BLANKETED IN STRIPES

Page 34 French Henri Il bureau, Lolo French
Antiques. Vintage terra-cotta pottery, Stash.
Page 35 Early 19th-century Portuguese table
lamp, Still Johnson. Ignis Glass 2 Prunt
tumbler, Mosaic Home. 18th-century solid
walnut Spanish side table, Lolo French
Antiques. Washed linen core sheet set and
Linen quilt, Brooklinen.

ROSADA REVERIE

Interior design: Summer Thornton;
summerthorntondesign.com. Architecture:
Enrique Garcia; enriquegarcia.mx. Landscape
design: Jorge del Real. Reservations:
casarosadasayulita.com.

Pages 80-8lI (section opener) Coffee tables:
Mestiz; mestiz.mx. Rattan lounge chair: Balsa;
balsa.mx. Gold lamp and metal benches:
Casamidy; casamidy.com. Rattan lounge chair
cushion fabric: S. Harris; fabricut.com.
Terra-cotta side table and fluted side table:
Peca; peca.com.mx. Cane back chairs and
cushion fabric: Comité de Proyectos;
comitedeproyectos.mx. Bench cushion fabric:
Jasper; michaelsmithinc.com. Daybed: Txt.ure;
txt-ure.mx. Page 82 Tile: Zia Tile; ziatile.com.
Bench: Casa Michoacana Gallery; artfrommexico
.com. Lanterns: Casamidy. Page 83 Sectional
cushion fabric: Perennials; perennialsfabrics
.com. Geometric pillow fabric: Le Manach;
pierrefrey.com. Page 84 Mural: Priscila Gonzilez
Urrea; fioremul.com. Stool: Muebla; muebla
.com.mx. Pendant: Mestiz. Range: Wolf;
subzero-wolf.com. Page 85 (top) Dining chairs:
Mexa; mexadesign.com. Page 86 (top left) Rug:
a&d Interiores; adinteriores.com. Canopy
tassels: Evoke the Spirit; evokethespirit.com.
Coverlet and shams: Coqui Coqui; coquicoqui
.com. Patterned bed pillow fabric: Les
Indiennes; lesindiennes.com. Patterned bed
pillow trim: Clarence House; clarencehouse.com.
Floor lamp: Lordag & Sendag; lordagsondag.com.
Chests: Marquesa de Mancera; marquesa
demancera.com. Countertop marble: Marmolé;
marmole.com. Mirror: Casamidy. Page 86 (top
right) Tapestry: IstDibs; 1stdibs.com. Rug: a&d
Interiores. Stool: Muebla. Sectional cushion
fabric: Glant; glant.com. Stripe pillow fabric:
Zak+Fox; zakandfox.com. Coffee table: Txt.ure.
Page 86 (middle left) Hammock: Coqui
Coqui. Pendant: Casa Textil Arte Zapoteco;
casatextilartezapoteco.com. Page 86 (middle
right) Drapery fabric: Nobilis; nobilis.fr. Rug:
a&d Interiores. Sculptures: Lordag & Sendag.
Bedside table: Muebla. Table lamp and shade:
L'aviva Home; lavivahome.com. Headboard:
Casamidy. Coverlet and shams: Coqui Coqui.
Bench: Luteca; luteca.com. Page 86 (bottom
left) Fans: Fanimation; fanimation.com.

Bed, chair, and stool: Casamidy. Headboard,
chair, and stool fabric: Penny Morrison;
pennymorrison.com. Coverlet and shams:
Coqui Coqui. Chandelier: Daniela Bustos
Maya; danielabustosmaya.com.mx. Bedside
tables: Lordag & Sendag. Lamps: Bandido;
bandidostudio.com. Rug: a&d Interiores. Chair
pillow fabric: Marquesa de Mancera. Page 86

(bottom right) Mural: Pali; palugallery.com.
Ladder: Muebla. Bunk cushion fabric: CW
Stockwell; cwstockwell.com. Chair tassels:

Evoke the Spirit. Page 87 Chandelier: Casamidy.

Dining chairs: Sika Design; sikadesignusa.com.
Page 89 Chaises: a&d Interiores. Chaise
cushion fabric: CW Stockwell. Chaise pillow
fabric: Elitis; elitis.fr/en. Umbrellas: Santa
Barbara Designs; santabarbaradesigns.com.
Side table: Mestiz.

ESTATE OF ARTIFACTS

Interior design: Raul Cabra; oaxifornia.org.
Architecture: Misael Lavariega, lleana
Luciano, Maria Claudina Lépez Morales, and
Enrique Lastra. Landscape design: Raul
Cabra and Michael Sledge.

Page 91 Table: La Embajada; laembajada.shop.
Lamp: Angela Damman; angeladamman.com.
Page 92 (bottom left) Wooden chairs,
cowhides, lamps, and ceramic heads: La
Embajada. Sofa cushion fabric: Telares
Uruapan; instagram.com/telaresuruapan. Page
92 (top right) Chair cushion fabric: Sunbrella;
sunbrella.com. Page 92 (bottom right)
Backplash and metal cabinetry: La Embajada.
Page 93 Island and counter stools: La
Embajada. Chandelier: La Finca; shoplafinca
.com. Page 94 Pendants: La Embajada. Page 95
(bottom right) Flooring: Oax-i-fornia. Dining
table, dining chair, dining chair cushion
fabric, decorative doors, and floor lamp and
shade: La Embajada. Sconces: L'aviva Home;
lavivahome.com. Page 94 (bottom left) Rug:
Madda Studio; maddastudio.com. Bench, bed,
cream blanket, bedside tables, table lamps,
and stool: La Embajada. Lampshades:
Oax-i-fornia. Woven art: Trine Ellitsgaard;
trineellitsgaard.com.

RISING FROM THE RUINS
Interior design: Laura Kirar; laurakirar.com.

Page 97 Lanterns: Noguchi; shop.noguchi.org.
Console table: 1stDibs; I1stdibs.com. Armchair
fabric and sofa: Laura Kirar for Baker;
bakerfurniture.com. Antique blanket: La
Calaca; instagram.com/lacalacasma. Armchair:
Laura Kirar for McGuire. Scarabe chair: Laura
Kirar. Page 99 (top right) Pendants: Laura
Kirar. Dining chair fabric: Holly Hunt;

hollyhunt.com. Page 100 Sink fixture: Laura
Kirar for Kallista; kallista.com. Page 101 (top
right) Sconces: Laura Kirar. Sink fixture:
Funart; funartdecor.com/en. Page 101 (bottom
right) Woven chair cushion fabric: Holly Hunt.
Pillow fabric: Laura Kirar for Highland Court.
Page 101 (bottom left) Flooring tile: Mosaicos
La Peninsular; mosaicoslapeninsular.com.
Screen and bed: Laura Kirar. Chevron bed
pillow fabric: Laura Kirar for Highland Court.
Table lamps and shades: Laura Kirar for
Arteriors; arteriorshome.com.

THE JEWEL OF POLANCO

Interior design: Andrew Fisher and Jeffry
Weisman; fisherweisman.com. Builders:
Enrique Alvarez and Ramdn Barrera Carmona.

Page 104 Flooring: Duchateau; duchateau.com.
Chandelier and dining table: Fisher Weisman
Collection. Dining chairs: Michael Taylor
Designs; michaeltaylordesigns.com. Dining chair
fabric: Gretchen Bellinger; gretchenbellinger
.com. Page 105 Curtain fabric: Kravet; kravet
.com. Mantel, coffee table, and lanterns: Fisher
Weisman Collection. Fireplace screen and sofa:
Michael Taylor Designs. Chair fabric: Gretchen
Bellinger. Rug: Mark Nelson Designs;
marknelsondesigns.com. Sofa fabric: Lee Jofa;
kravet.com. Velvet sofa pillow fabric: GP & J
Baker; gpjbaker.com. Lampshade: Diez
Company; diezcompany.mx. Page 106 Flooring:
Duchateau. Chandelier, sofa, side table, and
desk: Fisher Weisman Collection. Sofa and
desk chair fabrics: Gretchen Bellinger.
Lampshade: Diez Company. Coffee table: Chic
by Accident; chicbyaccident.com. Chair fabric:
GP & J Baker. Stools: Tao Studio; taostudio.net.
Desk chair: Michael Taylor Designs. Page 107
(top left) Dining table base: Fisher Weisman
Collection. Chairs: Michael Taylor Designs.
Chair fabric: Gretchen Bellinger. Page 107
(top right) Cabinetry hardware: Funart;
funartdecor.com/en. Page 107 (bottom right)
Blanket: JayJeffers; jayjeffers.com. Red pillow
fabric: Gretchen Bellinger. Chandelier and
nightstand: Fisher Weisman Collection. Italian
Rococo chair: Michael Taylor Designs. Leather
chair: Chic by Accident. Page 107 (bottom left)
Chandelier: Fisher Weisman Collection. Tub:
Amoretti Brothers; amorettibrothers.com. Sink
fixtures: Fantini Rubinetti; fantini.it.
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